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Masquerade parade

Artist Naida Osline’s people-watching-by-Polaroid offers an
intriguing look at identity and expression.

BY JIT FONG CHIN

s a public-events supervisor for
A[hc city of Huntington Beach,

Naida Osline does a lot of peo-
ple watching at pacades, festivals and
beach events., _—

Seven years ago, she started snap-
ping Polaroids of people in costumes,
and then went to comic and sci-fi
conventions to get even more pic-
tures,

Sixty-seven of these photos are
now on display at The Office gallery,
arranged in groupings like Elvises and
zombies, Not all disguises are cos-
tumes - some show people with med-
ical devices like bandages.

The goal is to get pictures that
show “layering of identity, something
that documents an exaggeration in a
way," Osling said.

Osline, grew up in Fullerton and

E— now lives.in Huntington Beach with
her husband, curator Tyler Stallings,
and their cat. As an artist, she's betcer
known for darker, freaky images of
manipulated bady parts. We chatted
with her in her tidy City Hall office,
which, by the way, displays just two
photos - one shows rocks spelling out
the couple’s initials on the sand; the
other was taken in front of fun-house
mirrors and shows the bespectacled
couple with comically distended
heads. >>
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SqueezeQL: Why did you declde
to take the ph*cs mug-shot style?
Naida Oslit 2: When you take
a police mug znot or a driver’s
license (phor those aren't
really intended to be art. P's
suppdsed to be just neutral.
It's not photvataphing some-
‘one to try to ger to their soul.
It's merely photographing
them in a peutral way, their
faces, the surface application,
what's on their faces, It's a
document. .
SqOC: How many of these phatas
do you have now?

Osline: I framed 80 for the
show, and I ended up using 67.
1 probably have another 80.
It's like a faux science, like an
anthropology project where
I'm categorizing things to-
gether. There's the nature
girls, or the svarriors, the male
bunnies.

SgqOC: And it’s funny because you
see these quys with the fangs; and
below them you see the people with
the bad tebth, Thay're so similar,
and yet the kind of Image they
bring across is so different.’l got
startled when | thought about how
much pop culture I've absorbed
over the years, Just glancing at
these disquises, like a blg beard,
and | can tell what the wearer Is

trying to get
at,

Osline: [t's
weird to just
assume an-
other iden-
tity like that.
As an artist,
I'm looking
for things
where nei-
ther identity
scems to be
complete.
You can see .
the person, but you can see
the application as well, so it's
not a complete teansformation;
it's like a merger of their iden-
tities. You don’t believe the

Naida
Osline

‘woman is a bee, but you can

sort of think, maybe she could
be a bee, It's believable in an
old sclence-fiction movie way,
You know it's fake, but you
can believe it for a moment.
S$qOC: What makes a costume
great, as opposed to just OK?
Osline: I guess i'm not really
looking for great costumes.
I'm Jooking for those that have
a homemade sense to them. [f
it’s a really great costume, it
feels too slick, too commer-
cial. This is more like folk act.
I'm looking for that hand ap-
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plication, almost like a bad
costume in a way. It has a sin-
cerity about it, and corniness.
I'm not necessarily making fun
of people because I like that
sincerity part of it, that they
really spent that time to ¢reate
the illusion.

S5qOC: In your other work, Ilke
the imagé of giant eyeballs, feet
with the thousand toes, you show a
strong Interest In how bodles can
bo transformed.

Osline; The Captiva work
started this second body of
work, I'm interested in the
body as a site of transforma-
tion, and as a metaphor for
ideas about transformation.
When you look at a lot of the
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work, it appears to be about
things like cosmetic reconfig-
uration, or bio-engineering, or
trauma, evolution.
SgOC: Where dld this interest in
bodfes come from?
Osline: My pacents immi-
grated from Sweden. We were
.a working-class family, never
Went to museums, no art in
my family at all. I'm not really
sure. [ guess in a fundamental
way, I've always felt aware of
my physical body. I've always
been interested in my own
athleticism. I'm kind of
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grossed out by my body; 1
think it's beautiful and hideous
at the same time.
SqOC: What do you think about
plastic surgery?
Osline: I'm not a purist. I

“ think that if people want to
make themselves look a way,
they should do that. In fact, |
think sometimes people aren't
creative cnough. Beyond just
trying to look younger, or
have something you think
you're lacking, I think cos-
metic surgery could be more
creative, actually.
Sq0C: Do you ever dress up?
Osline: I actuailly don't, I've
got boxes of latex parts (for
other photography-projects).
For me, I think [ just don't
have the time and encrgy. T
prefer to be an observer.
When T was a kid, T used to

sdress up for Halloween, but I
was never anything. [ would
like comb my hair all over my
face and put on some weird
dress. T was this weird combi-
nation of stuff. @

»> Meet more local artists at
squeezeoc.com/
goingout/arttheater/
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